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This course in Ear Training.^^^-defijiite, easily taught, and suf- 
ficiently comprehensive for an el^toifehtaYy course. It is not an 
experiment, but has been taught by the dutl}6r ij\ class work as well 
as in private work for many years. Each- ^ieXcise,* is a melody, 
complete in itself ; even the Written Tone exeYcise^' which appear 
in whole notes are so constructed that the melodic rdea."l4 Always in 
evidence. The course is divided into five parts, as foilC)Ws.f • , 





Part One. 


• ••• . . 




The First Steps 
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Part Two 


Part Three 


Part Four 


Oral Tone 
Oral Metric 
Written Tone 
Written Metric 


Oral Tone 
Oral Rhythmic 
Oral Melody 
Written Melody 


Oral Tone 
Oral Rhythmic 
Oral Melody 
Written Melody 



Part Five 
Familiar Songs to be Written from Memory 

Part One is designed for Kindergarten and First Grade ; Part 
Two for Second and Third Grades ; Part Three for Fourth and 
Fifth Grades ; Part Four for Sixth and Seventh Grades. 

The teaching of standard familiar songs, such as are included 
in Part Five, and the singing of them from memory with words and 
syllables, should be introduced in primary grades and be continued 
through all grades until they are in fact "familiar songs" never to 
be forgotten. The writing of the melodies of these songs, as re- 
quired in Part Five, may be left for the Eighth Grade, or intro- 
duced in a lower grade when the children are prepared for such 
work. Pupils should be encouraged to memorize songs in the Music 
Readers and to sing them from memory with words and syllables. 

The author gratefully acknowledges his indebtedness to Mr. 
Frederick H. Ripley and Mr. Thomas Tapper for many of the 
fundamental ideas embodied in this course. 
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..PAKT ONE 

.•. •..•.Jfife FIRST STEPS 

* *• *• ' 
Recognitioji o5.: 

The*y!anpv» bounds common in daily life; 
, ai)n^'s' as " loud *' or " soft "; 
:\ Tones as " high " or " low "; 

Tones as " long " or "short"; 

Songs taught by rote, sung by the teacher with loo from the 
beginning or from any part ; 

The major scale as a whole ; 

The direction of melodic progression without skips, up, down, 
down and up, up and down, repeated tones ; 

The direction of melodic progression with skips ; 

The number of tones ; 

The number of tones and direction ; 

The number of tones and loud or soft ; 

The number of tones and long or short ; 

The direction of melodic progression : How many tones in all ? 

How many loud ? How many soft ? How many long ? How 

many short ? 

Syllabize little songs which have been taught by rote. This 

should be possible in the latter part of the First Grade. The 

syllable names of the tones of a song are taught by rote and sung 

hy the class and individuals as another stanza of the song. 
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PART TWO 



ORAL TONS 

These exercises are to be sung to the class with the neutral 
syllable ho. The class is to reply immediately with the same mel- 
ody but singing the syllable names of the tones. Individual reci- 
tations should be required. While designed primarily for tone work 
the exercises should be sung as melodies, at moderately rapid 
speed. Both the teacher and the children should sing quietly and 
with constant attention to quality of tone and to enunciation. 
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ORAL METRIC 
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These exercises are to be sung to the class with sol-fa syllables, 
giving a decided accent to the first beat of the measure. The chil- 
dren indicate the pulsations (but not the rhythms) with the first 
finger of the right hand laid on the desk. Individuals recite. The 
answer should be "Two-part measure," "Three-part measure," 
"Four-part measure," as the child may decide. The exercises 
under Oral Tone and Written Metric furnish additional material for 
Oral Metric work. 
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WIUTTEN TONE 



The various key-signs with the do degree of the staff indicated 
should be written plainly on the board in sight of every pupil, and 
be allowed to remain. 

The teacher draws a staff on the board, makes the clef and 
the key-sign, sounds the pitch of do and sings an exercise with 
the syllable loo. An individual pupil replies with the same melody 
sung with syllables, then goes to the board and writes the melody 
on the staff with whole-notes. 

Oral tone-work should be quite well advanced and notation 
presented before written tone-work is introduced. 

After a few weeks of work at the board as above indicated, 
music paper should be distributed, a half-sheet to each child. 
Then the work is conducted as before, except that the pupils make 
the clef and key-sign on their music paper as the teacher makes 
them at the board ; they then write as a class on their music paper. 
After a few lessons the music paper should be collected and some 
of the best work pinned up for observation. 

The pupils should not write while the teacher is singing. In 
all work of this kind it is essential that the entire melody be clearly 
in mind before any attempt to reproduce it is made. 
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WIOTTEN BfETRIC 



The teacher writes an exercise on the board, omitting the up- 
per figure of the measure-sign, the single bars, the double bar, and 
the ties. In recitation the teacher sings the exercise with sol-fa 
syllables, giving a decided accent to the first beat of each measure. 
An individual pupil (i) places the accent mark, (2) places the bars, 
(3) places the necessary ties, (4) completes the measure-sign by 
adding the upper figure. When correctly done, the class may sing 
the exercise, assisted by the teacher if necessary. The exercises 
under Oral Tone and Oral Metric furnish additional material for 
Written Metric work. 
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PART THREE 



ORAL TONE 



These exercises are to be sung to the class with the syllable 
ho. The class is to reply immediately with the same melody but 
singing the syllable names of the tones. Individual recitation 
should be required. In some instances the teacher may find it 
necessary to sing an exercise through two or three times before the 
class or individual pupil recites. The exercises should be sung at 
a moderately rapid speed and the pause between exercises should 
be as brief as possible. 
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ORAL RHYTHMIC 

The purpose of Oral Rhythmic drill in this part of the course 
is to train pupils to associate certain rh3rthmic principles when pre* 
sented aurally, with the notation of same, the latter being visible on 
the board. 

All rhythms to be used should be represented on the board 
and numbered. As preparatory drill the class may be directed to 
sing on a given pitch (£) with the syllable la^ in a light, crisps man- 
ner as the teacher points to the rbA^hm she wishes sung. The 
teacher indicates the speed, which should be quite rapid. 

Following this preparatory drill the teacher with decided accent 
to the first beat of the measure, sings a rhythm several times in 
succession with the syllable la. Individuals when called upon to 
recite give the number of the rh3rthm heard and describe its nota- 
tion : e. g. "Number 4 : Four eighth notes.*' Two or more rhythms 
may be combined in one exercise. 
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ORAL MELODY— WRITTEN MELODY 



In Oral Melody the teacher names the lower figure of the 
measure-sign and sings the melody two or three times at moderately 
rapid speed and with decided accent. The pupil who recites sings 
the melody heard with syllables, names the upper figure of the 
measure-sign and describes each measure in order ; that is, names 
in order the characters used in writing the melody. For example, 
'*Two quarter-notes, bar, half-note, bar, two quarter-notes, bar, 
half-note, double-bar.'* 

In Written Melody the teacher at the board draws a staff, 
makes the G clef, places the sharps or flats of the key-sign and the 
lower figure of the measure-sign. At the same time the pupils pre- 
pare their music paper in like manner. The teacher then sings the 
melody two or three times with the syllable loo^ at moderately rapid 
speed and with decided accent. Pupils complete the measure-sign, 
divide the staff into measures with a double-bar at the end, and 
write the melody. The teacher again sings the melody for pupils 
to make comparison and whatever correction they may think nec- 
essary, then writes the original melody on the board for comparison. 

Lessons in Oral Melody and Written Melody should alternate. 
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PART FOUR 



ORAL TONE 



Oral Tone, Parts Two and Three, should be reviewed accord- 
ing to the needs of the class. 

The Oral Tone exercises in this part of the course are entirely 
in the minor mode, illustrating the more common melodic progres- 
sions in each form of the minor scale. The teacher gives the pitch 
of /a and sings an exercise with the syllable loo. The class or an 
individual pupil immediately sings the same melody with the syllable 
names of the tones. 
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ORAL RHYTHMIC 

Oral Rhythmic, Part Three, should be reviewed according to 
the needs of the class. Until a reasonable degree of proficiency 
is attained, the rhythms indicated for this part of the course should 
be on the board in full view of the pupils, and recitations should be 
conducted as before. 

Finally, with the notation of all rhythms erased, the teacher 
announces the lower figure of the measure-sign and sings on a 
single pitch with the syllable la^ as before. The pupils are required 
to see mentally and to describe orally the rhythm or rhythms 
heard. 

Written Rhythmic may alternate with Oral Rhythmic if the 
teacher so desires. 
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ORAL MELODY— WRITTEN MELODY 



Oral and Written Melody, Part Three, should be reviewed 
according to the needs of the class. 

The recitations are to be conducted as indicated under Oral 
Melody — Written Melody, Part Three, excepting that the key in 
which a melody is to be written may be announced by the teacher 
instead of the key-sign being placed on the board as before. 
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PART FIVE 



FAMILIAR SONGS TO BE WRITTEN FROM MEMORY 

The songs which the class has learned to sing from memory 
with syllables furnish the material for use in this part of the course. 

Each pupil should be supplied with a full sheet of music paper. 
The teacher announces the key and the lower figure of the meas- 
ure-sign, names the song, gives the pitch of the first tone, and 
directs the class to sing with syllables. Each pupil then writes and 
finally compares his work with the original placed on the board or 
found in the Music Reader. 

The teacher may direct that a certain part of the song be 
written, e. g., " Write the last four measures " ; " Begin at the tenth 
measure and complete the song." The teacher may also direct 
pupils to rewrite the song with the lower figure of the measure-sign 
changed, e. g., | in place of |, and in a different key. 

The use of the F clef may be required after that clef has been 
introduced. 
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OLD FOLKS AT HOME 



Stephen C. Foster 
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DRINK TO ME ONLY 



English Air 
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SWEET AND LOW 



Joseph Baj3il>x 
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SANTA LUCIA 



Italian Folk Tune 
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AULD LANG SYNE 
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